Lush, lyrical and unnerving, THE GOD OF SMALL THINGS is an award-winning landmark that started for its author an esteemed career of fiction and political commentary that continues unabated.
Discussion Guide
1. Discuss the narrative structure of The God of Small Things, which intertwines scenes from the past and the present, and Arundhati Roy's writing style. Why do you suppose the author chose not to unfold the narrative in a more linear way?
2. Share your thoughts about the novel's setting and the impression the author creates of rural India. What universal themes are there in The God of Small Things that transcend the specific time and place in which the story is set? 3. Ammu is described as being "an unmixable mix. The infinite tenderness of motherhood and the reckless rage of a suicide bomber." How are these dual aspects of her personality evident throughout the story? Is Ammu a good mother? 12. Why does Baby Kochamma manipulate Estha and Rahel into falsely confessing that they had been kidnapped by Velutha? Later Rahel questions whether they were deceived into doing what they did and ultimately conclude that she and Estha "knew that they had been given a choice." Is it fair to lay blame on these two children for believing they needed to save their mother? How does this incident continue to affect Rahel into adulthood?
13. The Love Laws "lay down who should be loved. And how. And how much." Which characters in the book defy the Love Laws? Were you surprised at Rahel and Estha's intimacy towards the end of the novel? Why or why not? 
14.
After Velutha's death, it is "the end of living" for Ammu, Estha, and Rahel. How is this sentiment born out for each of these three characters? Is there hope yet for Estha and Rahel?
